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WATCH THE TRAILER FOR THE RSC VERSION https://www.youtube.com/watch?v=Ee4K6lbYNe4
ABOUT WENDY AND PETER PAN
Ella Hickson's version of J.M. Barrie's much-loved story puts the character of Wendy firmly centre stage, in an adaptation
that is refreshingly modern but never loses the charm of the original. Winter 1908. Snow is falling across London. Wendy
Darling and her brothers sleep peacefully in their bedroom, as their parents bicker downstairs. In a sudden flurry of snow
their window blows open, and into their lives tumbles a mischievous boy called Peter, followed by a fractious fairy called
Tink. With the aid of a little fairy dust, Wendy agrees to fly with Peter to Neverland, seeing not only the promise of an
awfully big adventure, but also the chance to rediscover the key to her parents' lost happiness. Once there, she will give the
Lost Boys a run for their money, defeat Captain Hook and his pirate crew, and ultimately, learn what it means to grow up.
Commissioned by the Royal Shakespeare Company, Ella Hickson's Wendy & Peter Pan premiered at the Royal Shakespeare
Theatre, Stratford-upon-Avon, in December 2013. It was revived by the RSC in 2015.
ABOUT THE AUTHORS
Sir James Matthew Barrie, 1st Baronet, OM was a Scottish author and dramatist, best remembered today as the creator
of Peter Pan.The son of a weaver, Barrie studied at the University of Edinburgh. He took up journalism, worked for a
Nottingham newspaper, and contributed to various London journals before moving to London in 1885. His early
works, Auld Licht Idylls (1889) and A Window in Thrums (1889), contain fictional sketches of Scottish life and are commonly
seen as representative of the Kailyard school. The publication of The Little Minister (1891) established his reputation as a
novelist. During the next 10 years Barrie continued writing novels, but gradually his interest turned toward the theatre.
In London he met the Llewelyn Davies boys who inspired him in writing about a baby boy who has magical adventures in
Kensington Gardens (included in The Little White Bird), then to write Peter Pan, or The Boy Who Wouldn't Grow Up, a "fairy play"
about this ageless boy and an ordinary girl named Wendy who have adventures in the fantasy setting of Neverland. This play
quickly overshadowed his previous work and although he continued to write successfully, it became his best-known work,
credited with popularising the name Wendy, which was very uncommon previously.
Ella Hickson is an award-winning writer whose work has been performed throughout the UK and abroad. Her work
includes: Swive [Elizabeth] (Shakespeare's Globe, 2019); ANNA (National Theatre, 2019); The Writer (Almeida Theatre,
2018); Oil (Almeida Theatre, London, 2016); Wendy and Peter Pan (Royal Shakespeare Company, 2013 and 2015); Riot
Girls (Radio 4); Boys (Nuffield Theatre, Southampton/Headlong Theatre/HighTide Festival Theatre, 2012); The
Authorised Kate Bane (Grid Iron/Traverse Theatre, 2012); Rightfully Mine (Radio 4); Precious Little Talent (Trafalgar
Studios/Tantrums Productions, 2011), Hot Mess (Arcola Tent/ Tantrums Productions, 2010) and Eight (Trafalgar
Studios/Bedlam Theatre, Edinburgh, 2008/9).

BASED ON THE PLAY/BOOK: Peter Pan by J M Barrie
FIRST PRODUCED IN 2013
TIME & PLACE. London, 1908-1909, & Neverland.
Directed and Produced by: Mr Huntington
Assistant Director/Props: Patrick Wilson
Musical Director: Mr North
Choreography/Costumes: Miss Hobbs
Stage Combat: Orlando Squires
Specialist Movement/Flying: Ben O’Mahony
Technical Director: Mr Lane
Set Building: Mr Carberry & Mr Lane

2

THE DATES
Auditions – Thursday 9th September 2021, 4.30 – 8pm (including tea @ 6pm)
See audition page for details as to how you can best prepare – p6
Rehearsals – Mondays (some or all cast) 1630 - 2000
Tuesdays (small principals rehearsals) 1630 - 1815
Thursdays (all cast each week) 1630 – 2000
some Sundays (some or all cast) 1100 - 1600
A more specific rehearsal schedule will be sent to you in due course, should you be successful at the audition. You will
be expected to rehearse twice a week in a smaller role and 3-4 times a week if playing a principal role. Schedules will
get busier as we draw nearer to production week.
Sunday rehearsals – 19th September, 26th September, 10th October, 17th October, 14th
November, 21st November,
Half term rehearsals – 13th (some principals) & 14th (all cast) November 2021.
Tech / Dress Rehearsals - Sunday 5th December (tech), Monday 6th Dec (tech 2), Tuesday
7th Dec (dress 1), Wednesday 8th Dec (dress 2 to invited audience).
Performances – Thursday 9th (1930), Friday 10th (1930) & Saturday 11th December (1500 &
1930) Hayward Theatre.
THERE IS A THREE STRIKE RULE – three unauthorised absences from rehearsals will
result in your role being given to someone else.
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ROLES AVAILABLE
The Darlings:

Wendy Darling : A little more feisty than the traditional character, Wendy is the leader of The Darling
children. She is described as scruffy haired and big-hearted in her initial entrance but as the story progresses she
becomes more mature and desperate to create a happy atmosphere for her families both in Neverland and
London. Character age 14. (Please note: Wendy is present in nearly all scenes, and this part requires someone
who can really devote themselves to most of the rehearsal times and manage their school workload equally. It
requires out of rehearsals preparation to learn a huge number of lines!)
John Darling – Is considered rather more serious than the rest of his siblings. He is a bit of a know-it-all and a
little bossy. He is the oldest of the two boys and quite self-important. Character age 11.
Michael Darling – Michael is a gentle soul, he is clumsy and does not like conflict. Teddy accompanies him
wherever he goes. Character age 10.
Tom Darling – Not traditionally a character in the well-known story, Tom is the youngest sibling in the Darling
family and is utterly fearless and ready for action. Character age 6 – need a small actor for this role. (he only
appears at the start and end of the play)
Mrs Darling– The mother of the family. At the start of the play she is playful, happy and in love, but this does
not last due to events which occur early in the story. Mrs Darling is a complex woman who is dealing with loss
whilst trying to care for her family.
Mr Darling – The father of the Darling clan. He too begins the story in playful fashion and although he appears
strict, he is kind and generous with his children. Later we see him try to cope with the despair his wife and family
are feeling.
Doc Giles/ The Crocodile – Doc Giles and Crocodile are played by the same person for significant
importance. Doc is a very small cameo role and then he reappears as Croc in Neverland. He is the only resident
which sends Hook running for cover. As this is a largely non-speaking role, it would suit someone who is not
afraid to use their physicality in unique ways to create a genuinely frightening and creepy animal.
The Residents of Neverland:
Peter Pan – Enigmatic, arrogant; if a little clumsy, Peter is supposedly the hero of the piece and the leader of
the merry band of Lost Boys in Neverland. Could be played by a Male or Female. Needs to be flexible, ready to
be flown by the Shadows, likes heights and can potentially do some acrobatics (not essential) as the role is very
physically demanding.
Tink – A magical creature with an ego and attitude. This fractious fairy is not quite the Disney version but more
a mischief maker with a chip on her shoulder. A great part for a character actress of any age. Good physicality and
flexibility would be a bonus.
The Lost Boys: (or girls)
Tootles – Would give anything to be brave, when he makes mistakes they tend to be big ones.
Nibs – Nimble and Peter’s second in command and has an air of authority with the other Lost Boys.
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Curly – Sweet, lovable and loves custard.
Slightly – Prim and proper likes to get things right.
Tiger Lily – Another of the stories feisty young ladies. Tiger Lily is afraid of no one least of all Hook and she lets
him know it. She goes around with a surly attitude (think hoodie type) and wants to avenge her family. She grows
to like Wendy in the end.
The Villains: - (Perfect for anyone with a sense of fun and a penchant for dastardly deeds)
Captain Hook – The lead villain of the story. A wicked soul intent on destroying Peter and his comrades and
ridding Neverland of any trace of them. On the other hand, he is a bit of a scaredy cat whose arch nemesis is of a
slithering kind. A delightful role but it’s larger than life!
Smee – Hook’s buffoon of a sidekick. A bumbling idiot who is the butt his masters temper tantrums.
Doc Swain – A dastardly dandy - one of Hook’s crew
Knock-Bone Jones – A bloodthirsty rogue another of Hook’s crew
First Mate Murt The Bat – A boorish brute, yet another of the Crew of the Jolly Roger
Skylights – Self-important and a bully until Hook is around then squeals like a baby, comes to unfortunate end
(small role).
Martin the Cabin Boy – A simple soul, comedic individual and unlikely pirate with hay fever, looked down on
by the other Pirates as too soft and fussy.
The Chorus: (perfect for anyone who doesn’t want a large role and too many rehearsals, but is included, will
play pirates/shadows and essential to the many action sequences.)
Shadows/Pirates x 6 – Chorus roles as required to set the stage, fly the children and join in group pieces
which require movement and huge fight scenes. Understudies to main pirates.
Shadows/Fireflies x 8 – Chorus roles as required to fly the children, do some specialist and balletic dance
sequences as Fireflies trained by Miss Hobbs, as well as join in other movement sequences. Understudies to Lost
Boys.

Cast of 35 max.
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AUDITIONS – Thursday 9th SEPTEMBER, 2021 – HAYWARD THEATRE/BLACK BOX/DANCE

WHO?

TIME

AUDITION

ALL CAST

1630 - 1645

Vocal/physical Warm up. Be prompt!

DANCERS/ FIREFLIES

1645– 1810
Dance/movement workshop
1645 – 1810
Movement /character workshop

Learn a fun routine on the day with Miss
Hobbs. Finish at 1810.
No need to learn anything before. Come
and join in the fun. Wear clothes
suitable for movement. Finish at 1810.
Be familiar with audition pieces 1 -3 and
be ready to be picked to play any of the
characters. Wear clothes suitable for
movement. Finish at 20.00.

SHADOWS / PIRATES
PRINCIPAL ROLES

1645 – 1810 movement/character
workshop
(tea at 1815 -1845)
1845 – 2000
Audition pieces
(2030 finish for those going for
Wendy, Peter, Tink, Hook & Tiger
Lily)

Anyone going for
Wendy, Peter, Tink or Hook must
ALSO learn the lines in audition
pieces 4, 5 or 6 for that character
only, off by heart and be prepared
to stay to 2030.

ALL CAST
You will be expected to participate in a 10 – 15 minute physical/vocal routine. We want to see who is creative,
full of energy, enthusiasm and a willingness to give it a go. In the show everyone will be expected to move in
some way, shape or for – it is a very demanding play!

SHADOWS/FIREFLIES
Those of you who specifically wish to be part of Miss Hobbs’ specialist dance crew in the show will also be taught
an unseen piece of dance on the day of auditions. We are looking for pupils who can pick up these moves
relatively quickly. You will also be expected to help in scene transitions, either moving scenery or pulling focus
by doing a dance. You will also be a shadow and expected to do some lifting of cast members to help them ‘fly’.

SHADOWS/ PIRATES
Those of you who specifically wish to be part of the show, but without masses of rehearsals, there is the chance to
be a pirate and join in with some brilliant fight sequences. You will be taught armed and unarmed stage combat as
well as a drunken pirate dance. The shadows appear with Peter, and you are expected to do some lifting of cast
members to help them ‘fly’.

PRINCIPAL ROLES
There are many named principal roles and some have many many lines and require a huge number of rehearsals
(Wendy, John, Michael, Tink, Peter, Nibs, Curly, Tootles, Slightly, Hook and named Pirates).

Familiarise yourself with scenes 1 – 3 in the audition pack i.e. understand what is going on, who each
character is & what each character is doing/saying. Have a go at reading out different parts in different
voices and creating a way of moving/walking. Everyone should be prepared to read any role in audition
pieces 1, 2 & 3, chosen by Mr Huntington, but to do so with a character voice/physicality. Try not to
bury your head in the page when reading, and familiarisation will help you with this. Those who get the
larger roles will be able to take direction, to create larger than life characters, ‘let go’ and impress – so
be prepared. Those wishing to go for Wendy, Peter, Tink & Hook should also learn that character’s
lines off by heart in audition pieces 4, 5 or 6.
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AUDITION PIECES (over the page)
All principals to familiarise themselves with the following scenes;
1. The Darlings, p8-9
2. Pirates, p34- 35
3. Lost Boys, p40 - 41
Those wishing to go for the large roles Tiger Lily, Wendy, Tink, Peter Pan and Hook must learn
off by heart the following;
4. Tiger Lily & Wendy p70-71
5. Tink and Peter p86-87
6. Hook p89
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The Darlings, p8-9
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Pirates, p34- 35
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Lost Boys, p40 - 41
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Tiger Lily & Wendy p70-71
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Tink and Peter p86-87
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Hook p89
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